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THE
ED ITORS'PAGE
We're Stan and Cathie Burdick-your new editors and publishers for
the NEW SQUARE DANCE MAGAZINE beginning with this issue.
By way of introduction, let's just
say that we were formerly associate
editors of the magazine, and have
moved up a notch. Both of us have
written numerous features for these
pages, and Stan has done the cartoon
series, "Do-Ci-Do Dolores" for a number of years.
We have acquired the magazine from
Arvid Olson, its editor and publisher
for ten years from the Chicago area,
and we'll be printing and mailing it
from the address shown in this copy
at Sandusky, Ohio.
It is appropriate at the outset to
explain why you have missed your copies for four months. During negotiations for publishing rights this summer, neither Mr. Olson nor we were
able to print an issue. However, we
are hereby extending all subscriptions
by four months so that dollar-wise
you have lost nothing. Please excuse
the mystery of the missing magazine.

Now a word about our plans. We'll
continue the features you have come
to recognize as distinctive to this magazine, such as Willard Orlich's workshop
section, Delores cartoon, Record Reviews, News Notes, letters and feature
stories. SQUARE DANCE (formerly
American Squares) has a proud tradition of 20 plus years that we will endeavor to uphold.
In addition, we're giving you one or
two more feature stories every month,
starting a "Meanderings"editorial page,
inserting a CALLER-LEADER listing,
adding more color and beefing up
the pages with more informative material for callers, leaders and dancers.
Finally, we want to thank those who
have already wished us well on our
new venture, including Bob Osgood
(Sets in Order) and Charlie Baldwin
(New England Caller). We appreciate
your encouragement.

000000000000000000000000000000 0 0
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WELCOME!
Welcome to Stan and Cathie Burdick. Stan
and Cathie are the new publishers and editors
of SQUARE DANCE magazine.
Because of the changes of location, ownership,
and staff during the past few months, SQUARE
DANCE was not published from June through
September, 1968. All subscriptions are being
extended so that you will not miss a single
issue.

1

It's been a rewarding experience to watch
SQUARE DANCE grow during the past few
Under the capable leadership of Stan
years.
and Cathie, this growth will continue.
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Arvid Olson
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Hi, guys 'n taws:
What does one say to open a
column that may be destined to go
on indefinitely with more patter than
pattern, more rambling mirth than
remembering worth, more flower
than power? Well, I guess one just
hitches up his ledderhosen, sits in
a corner, and proceeds to pull out
a 'plumb' or a ho-hum
In other words, we'd like to
chat with you each month, sometimes broadly, sometimes pointedly,
about square dancing. Maybe we'll
make more scents than sense. There
might be a heap o' garbage sometimes
instead of helpful verbiage-- a mess
instead of a message. But loan us
half an ear and we'll Van Gough together.
It'll be compatible if not
palatable or picturesque.
First take a gander at the goose on
our cover this month (well, okay,
it's not a goose - EGGzactly). We
hope you'll crow along with us (in
our corner) as we grow and change
the face of SQUARE DANCE magazine. With new management comes
a difference, anyway. Maybe it will
be an appreciable difference. New
editors, new location, new contents,
and in a month or so you'll even
see a new name!
My best gal (and wife) plus the
whole Burdick tribe are presently on
a vacation on the shores of beautiful
Lake George, while I am garbling these
6

few words all spread out under a tree.
Cathie and I are not entirely vacationing, but we're practicing up on
how to be magazine editors. We are
not unacquainted with what it takes
to edit a publication. We've been in
that boat before. Y' gotta be a bit
MAD.

Seriously, folks, it's an awe-inspiring
responsibility (Really awful). You've
got to dream a little (I dream real
good, night and day); think up thirty
odd pages worth of new stuff each
month (I think odd thoughts all the
time); learn proper page layout (I'm
good at layout -- in the sun); deve
lop expert art ability (I've made sixty
seven beautiful ink blot patterns to
date) and know people real good (I
know two right now, but both insist
on calling me Oliver, and that's only
my middle name, doggone their forgetful hides.

aqgfiegi
Doing a national magazine for
square dancers is like Happiness with
a toothache. It's like wrestling with
the spectre of the Deadline one month
and after you win, the old bird comes
back again in a few days. It's half a
zillion letters, enough to make a ball
point bavyl. It's gently coercing advertisers to help you be able to give
away ten to twenty thousand magazines to dancers.
It's being "married" to a Remington Electric for
better or worse, for richer or poorer
(mostly), and for numberless days
henceforth, or at least until the clock
strikes thirteen. But we love it

dance floor, the genuine smiles and
merriment created and recreated at
every dance, the solid empathy that
was born in the country but is woven
through the patterns into the hearts
of suburbanites, and the cooperative
close- knit action set to toe-tingling
music that has to emrace LOVE to
make it HAPPEN, survive, grow. Hallelujah! Keep LOVE in the picture
kids, forever!

C 0 E,PtC te4 Atevc.seo- tseilt s

Speaking of love.... love is IN
right now. The younger generation
has FOUND IT, bless their hearts,
as if it had just been invented. We've
observed that this endearing ingrediend has been IN square dancing for
many, many generations. Dare we
say that that's what has made square
dancing so lasting and universal. Our
particular kind of dance style has
got a real built in people- to-people
THING of which few dance forms can
boast. Count the plus factors; The
traditional courtesies so visible on the

Now, let's get off this LOVE kick
and back onto vacations. Vacation
time should be different-- both in
the environment and in the activity
explored, to some extent. Get away
from home! Try on a well-planned
square dance vacation for size. Generally square dancers and those who
plan vacations for them try to adhere
to the principal of innovation and
change. Dancing can be the main fare
at a week-long or week-end event, of
course, but we think some other vari7

ables can be added such as plain old
goof-off and gab time, after parties
that include stunts - not more danand demonstrations,
cing, displays
shops available where quaint localized
gifts in addition to S/D items can be
purchased by dancers, contra sessions,
total family square and folk dances,
planned discussions, and plenty of
outdoor recreation provided instead
A tip for dancers at these events:
get away for a few hours from the
structured program and see the countryside, fish, golf, boat, do a layout
in the sun, meet the "natives."

We ate in an Indian style restaurant
last night. Grand place, but the "natives" sound their "ughs" with Brooklyn accents, and those in the gift shop
clearly have dollar signs flashing in
their eyes. Otherwise, it was refreshingly different.
I took a mini-vacation earlier this
summer to go to the National in Omaha, and just want to share a few reflections of that event with you....
It was hot, Hot, HOT in Omaha,
but the lower rooms of the big Civic
Center were air-conditioned anyway,
so we survived.... There was even dancing out on the streets one night as
hundreds of dancers spilled out of the
Center to grab a hunk of the cool dusk
air.... Panels were the "Meat - for us to
chew on, and dancing was the "Potatoes" served up in every form- diced,
paired off, peeled off, hashed, mashed,
fried, baked, scalloped.... and we ate
"ern with relish! I think the "cakes"
of the event were the exhibitions, the
6

after-parties,the impromptu motel parties with old friends.... And what energy those teens displayed as they danced in specially arranged programs....
Never saw so many trailers close by
at a National....must be the coming
trend to camp 'n dance.

Heading back east was a grindthrough all those hundreds of miles of
highways in Iowa and Illinois....But
the bright spot was the constant recurrence of those little square dance
flags bn car aerials seen even into Indiana at various rest stops, gas stations, etc....Kinda makes you feel akin
and a-grin all over.... Nice thing about
big conventions- names come to life....
like when you've conjured up a mental image of a caller you often read
about.... Then suddenly you meet him
and that image is turned upside down..
better not catch yourself saying,"Gee
you look different than I thought."
Now we'll look for still greater experiences in Seattle.... I got my little trees planted!

LOOK

---"°11112■011■01- Also
Have you heard some of the pop
tunes rollin' out of the juke boxes
lately? There's one that goes "such
are the dreams of the everyday housewife" and describes a housewife musing back to the days when she was the
belle of the ball. Ever stop to think
how many wives who have never been
introduced properly to modern square
dancing would love the chance to get
dolled up in square dance finery, look
pretty as the dickens (as they all do)
and take her mind off the everyday
drudgery some Saturday night, gliding through some smooth patterns?
Think about it. It's often a magical
Cinderella transformation that's soulsatisfying for a misty-eyed miss or
missus, and it does no harm for the
men,too.

Smart guys in business are always
inventing things that are handy for
callers, who are too busy inventing
smart things for dancers. So in the
smart gadget dept. this month, we
note a phono turntable spindle recently put on the market that literally lets
you toss a record in place without
wooing to fit the disc, and getting a
little disc-gusted. Stay tuned to this
column next month for more gems.

CALLERS
DANCERS
CLUBS
LEADERS

BADGES THAT SAY HELLO-- Any
size, shape or design, 50 colors. Can
copy any design or motif or design a
new badge for you. Send in sketch for
free club sample.
Write for new goofy and fun qualifying
badge booklets. Qualifying badges std.
$1.00; deluxe $1.25.
New and used sound equipment--all
makes and power sizes, featuring Bogen, Califone and Newcomb. Mikes:
Electro-Voice, Norelco, Shure Bros.-Sony and Vega wireless mikes. Sony
tape recorders; Audio & Sony recording tape, reel and cartridge.
Other equipment: sound columns, monitors, mike and speaker stands, 7"
green stock deluxe record cases, floor
care, records, repair speakers in stock.
PLASTIC ENGRAVING SERVICE-0

BOB ROTTMANN
11041 So. Tolman Ave.
Chicago, Illinois 60655
Beverly 3-5527 or 233-5527

HERE'S A BOOK
ALL CALLERS
SHOULD
HAVE...

Write----

GEORGE JOWDY
6727 McKenzie
N. Olmsted,Ohio

Supplements - 50i

44070
9
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Cel and Joe Sedlacek started square dancing in 1960 and immediately began round
dancing,too. They started to teach in 1962.
They have taught beginners classes, an intermediate club, and been on the program
at conventions, festivals, associations and
workshops. They have been members of
the Chicagoland Round Dance Leaders Society for four years.

Many articles have been written
about the pros and cons of round
dancing, its fascination, and its relationship to square dancing, but we
think an important subject is — What
do round dancers expect from their
instructors?
We believe they expect to learn
dances, not just routines. This means
thorough and complete instruction in
all basics first, building on a complete
set of lessons step by step. Instruction should never be given at such a
pace that the dancers would sense
they were being rushed or pushed
too fast. The instructor must have
patience and be thorough. It will
pay dividends.
Many times the instructor feels his
duty ends with the teaching of a
dance. This is really only the beginning. For the newer dancers, a review
I0

of basic steps should be given at each
lesson. Anything the instructor can
contribute to make each movement
easier and more enjoyable is really
appreciated. To make it more interesting, as the pupils gain confidence,
the reviewing of basics can be incorporated into the review of older
dances, or a dance with which the
pupils are more familiar, so that they
can concentrate on correct styling
and execution of steps. The instructor should always be aware of the
fact that he should not carry this
review to the point of making it seem
like a regimental drill session. Then
dancing would cease to be enjoyable.
The instructor should spread these
instructions over several sessions--having a goal, planning and following
his program.
Remember to keep it fun-- but

OR WHAT DO ROUND DANCERS EXPECT FROM THEIR INSTRUCTORS?

BY CEL AND JOE SEDLACEK

keep them dancing-- the dancers expect this!
How can a teacher be aware that he
is keeping on top of all these things?
By periodically attending institutes
and workshops. The teacher must keep
this in mind. He must stay ahead of
his pupils or they will seek their dancing and instruction elsewhere.
Of course, teaching a group of seasoned dancers, as at a convention,
and those with just a few years' experience, is a different thing. Here
you are perhaps acting as a coach to
a group of people who have little to
gain except perhaps enjoyment of
dancing,the contacts again with friends
and a chance to learn new dances-people who are perhaps "in the field"
Should newer dancers
themselves.
attend these sessions, they should be
made welcome but yet told which

dances could be learned quickly by all,
and let them decide which to dance or
learn. A little assistance by more experienced dancers also helps.
Which dances should be taught and
how many? This is an age-old question
which may be around until the end of
dancing or as long as there are people
who want to dance. Most dancers and
teachers, too, feel that large numbers
of people taking part if the answer.
This can best be done by teachers
trying not to outdo one another.
They should swallow their professional pride, so to speak, and think of the
dancers and of their ultimate goal-qualified and satisfied dancers. This
will keep more dancers dancing and
After all,
add more to the floor.
without dancers there would be no
need for round dance instructors. The
dancers' aims should really come first.
11

CALLER—LEADER
tgorw-i DIRECTORY
CONTACT THESE CALLER—LEADERS FOR
THEIR AREA DANCE INFORMATION AND
FOR BOOKINGS AT YOUR CLUB, EVENT.
Al Brundage
83 Michael Rd.
Stamford Conn. 06903

Dick Kenyon
598 Mayfield Dr.
Lansing, Mich.

Tours to Hawaii, Jamaica.

Hash, sings, anytime, anywhere

Stan Burdick
Box 788
Sandusky, Ohio 44870

Jay King
P.O. Box 462

Bringing the HI and HO from OHIO

Callers material

Gordon Densmore
2451 Haines Rd.

Harry P. Tucciarone, Jr.
57 Gisella Rd.
Trumbull, Conn. 06611

Madison, Ohio 44057
Clubs, workshops, clinics.

Willie Harlan
P.O. Box 338
Vinita, Oklahoma 74301
For the best in square dancing!

Dave "Hash" Hass
P.O. Box 5
East Hampton, Conn. 06424
Clubs,wksps, wknds, tapes on request

Lexington, Mass. 02173

-

send for list.

Dates open for 1969 tour.

Bill Volner
702 Hickory Dr.
Sikeston, Mo. 63801
Fest, wksps,clubs - satisfaction gtd or $ back.

Gene Webster
718 Clinton St.
Port Clinton, Ohio 43452
Open dates--Western style.

Emett Iliff
228 Edinborough Dr.
Findlay, Ohio 45840
Latest singing calls, hash material

******************
This space is reserved for your ad
in our next issue.... ALL KEY
LEADERS and CALLERS should
be represented! Send your ad today.
Rates. $7.50 for single insertion.
S5.00 each time for 12 listings.
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RITPINT IT ATTIRE:

WITH THIS FEATURE WE PLAN TO
BRING YOU A REGULAR SECTION
ON DANCE 'N CAMP ACTIVITIES.
SEND US YOUR EVENTS, AND WRITE
ALSO TO NSDCA, P.O. BOX 721,
APPLETON, WIS. 54911.

SQUARE DANCING AND

CAMPING
By BRAD LANDRY

Square Dancing and camping go together! Cqmping has grown tremendously in popularity during the past
few years. Wisconsin and many other
states have increased the camping facilities in their state parks by adding
many acres of land in order to accomodate the campers that had to be turned away last year.
Many campers' associations have organized camp-outs through-out the
months that camping is feasible, and
appoint chairmen to plan the recreational programs for these outings. The
winter meetings consist of showing
movies of programs of the previous
year and planning ahead for the camping season. Most of the activities that
are planned are daytime recreation
with little activity planned for the
evening.
Square Dancing is perfect for evening entertainment and campers that do
not participate can have a very enjoyable evening watching the festivities. In early evening, between squares, dances such as Hokey Pokey,
Bunny Hop, and the like appeal to
the children and make it a family affair.
We were first invited to call for an
organization camp-out three years
ago; as the result of this experience,

we picked up 17 couples from the
Packerland Campers for a beginners
class that fall. The following summer
we called and instructed at another
camp-out and got more campers for
the next class. Other callers from other
cities also enrolled campers in their
beginners classes as a result of that
same camp-out. Now about 25 percent of the Packerland Campers are
avid Square Dancers, and we expect
to get another group of them in our
fall class.
In our area the third week-end in
July is set aside yearly for our "Camporee." All the Square Dancers and
callers camp together for the weekend. Callers donate their time, and
there is no charge for dancing. There
is scheduled dancing and impromptu
dancing along with other activities
such as swimming, boating, campfires
and singing. Our attendance grows
each year.
In order to bring these people into
a closer knit group stressing fun,
friendliness and fellowship, the Wolf
River Area Callers Association have
organized and registered with the U.S.
Patent Office, a group called the
National Square Dance Campers.
Square Dancers and campers agree
that these two forms of active recreation go hand in hand.
13

NEW
ADVISORY
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To extend its coverage, four new
members were recently invited by Arvid
Olson, past editor, to serve on the
SQUARE DANCE National Advisory
Board.
Bob Augustin, Dick Jones,
Dave Taylor and Bob Wickers join the
original ten advisors: Edna and Gene
Arnfield, Al "Tex - Brownlee, Louis
Johnny Davis, Jerry Helt,
Calhoun,
John Hendron, Phyl and Frank Lehnert, Milton Luttrell, Singin' Sam Mitchell and Vaughn Parrish.
The Board's objective is to strengthen,
unify and promote the S/D movement
through a mutual exchange of ideas and
information. These leaders will pass on
ideas and opinions of their own and
those gathered from dancers and callers
on their various tours. Be sure to talk
to them about SQUARE DANCE when
they come to your area.

14
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Bob Augustin of New Orleans has been
active in square dancing eleven years,
calling throughout the southeast for
ten. He has been on the staff of festivals in North Carolina, Georgia, Oklahoma, Texas and Louisiana, and has
twenty 45RPM records to his credit
on the Lore label.
Dick Jones and his wife Ardy both
hold Masters Degrees from NYU School
of Education, and conduct numerous —
S/D workshops for teachers and recreation leaders. He also is a recording artist on Top and HiHat labels. Dick
now calls for six clubs in the New
York area and teaches annual beginner
classes on Long Island, where he resides.
Dave Taylor was ordered to call as
part of a recreation department job in
Detroit twelve years ago and has become
a leading figure in the hobby today.
He has called in every area of the U.S.,

Canada, several European countries, Bermuda, Hawaii, Puerto Rico and Mexico
and is well known as staff director of
Boyne Highlands Squarama, Michigan,
one of the largest S/D institutes in
the country. He also conducts callers
clinics, workshops, calls for six clubs,
and records for Windsor, besides his'
regular job of math teacher in Detroit;
where he received his masters from
Wayne State University.
Bob Wickers has been teaching
classes and guest calling since 1960.
He has been feature caller at festivals
in the midwest and is a staff caller at
Peaceful Valley, Colorado and Tan-TarA, Missouri. His latest hits on HiHat are
Don't Fence Me In and Bye Bye Baby.
He lives in Manchester, Mo.
Thus has the SQUARE DANCE communications chain been extended. This
publication needs your thoughts and
feelings about square dancing in all its
phases: dancers, leaders, traditions, new
developments, to be really "in". We
want to "swing" with you
15

Dear Round & Square Dancers:

A hearty, warm welcome to Stan and
Cathie Burdick, new editors of Square
Dance magazine. Having known you
and your work over the years, I can
only say that the entire square dance
world is in for some very pleasant
Sets in Order joins your
surprises.
many friends in saying "Congratulations — Welcome aboard".
Bob Osgood
•
Your editorial, regretting the fact that
most square dancers do not know how
to swing amuses me. You recently
published a long series of lessons prepared by a well-known caller.
I wrote you calling attention to the
fact that these lessons do not teach
the dancers how to dance— whether
it be swinging, walking in time to the
music, how the gentlemen must lead,
and many other styling points that
make square dancing not just fun, but
enjoyable. There is a difference!

How can we ever tell you how much
we appreciate what you have done for
us? Your encouraging letters, cards of
cheer and most of all your prayers have
meant so much to us. How we wish we
could write each and every one of you
to thank you personally. And then—
we were truly overwhelmed with the
benefit dances and monetary gifts which
helped defray the monstrous bills. You
were all so generous and wonderful, and
it helped us so very much
Keep dancing,
Dot & Date Foster
Decatur, Illinois
Address: Mail Editor, SQUARE DANCE
Magazine, Box 788, Sandusky, Ohio 44870

BATTERY POWERED PORTABLE FAN
(Wire stand included)
$1.30 pp. without battery (Requires 1 size C)

Please encourage teachers to teach styling and basics like swinging and walking. Please encourage callers to urge
dancers to perform commands in a
similar way. For example, some areas
have shortened the courtesy turn. When
a caller sees many dancers doing a figure different ways he should request
that everyone do it one way only for
that night in that area. Even if he requests we do a courtesy turn by turning the girl under, which I do not like
it is better than half doing it one way
and the other half another. It is the
caller's job to rule the floor!
For better square dancing,
Ernest B. Snyder
South Holland, Ill.
16

Complete Clothes for Square Dancers
Ruth & Reuel DeTurk
1606 Hopmeadow Street, Simsbury, Ct. 06070

THE

LANGUAGE

OF

MODERN WESTERN SQUARE DANCING
A MUST FOR THE "IN" DANCER
A Publication of Today's Basics ' Proposed
Basics • New Ideas' Combination Calls And
Gimmicks • Plus Printed Descriptions • DidCrammed Illustrations.
Compiled and edited by
FRED CHRISTOPHER
3120 Yale St. N., St. Petersburg, Fla.33713
Booklet $3.00 Supplements for 1968-$4.00
Total cost $7.00 Fla. residents add 4% tax

)/voemil;
1
MODERN
DANCING
fiArwt1
THE
EXCITING NEW
SOUND —
TIJUANA BRASS
& DIXIELAND!
•
Internationally
famous caller,
lecturer, and
recording artist
DICK LEGER
•
author and
educator,
PAT PHILLIPS

No. 600—

NEW
NEW HOEDOWNS
45 R.P.M.
RELEASES
$1.50

Lowdown Hoedown

6 PATTER CALLS &
6 SINGING CALLS
•
INCLUDE:
Magic Trumpet
Lovin' You
Peanuts
Cabaret
Brasilia
Somethin' Stupid
Lowdown Hoedown
Walk Right In
Apple Pie
Mame
Sassy Brass
Hello Dolly

No. 602—
CABARET

No. 604 —
HELLO DOLLY

Side A -- With Coll,

Side A —• With Colts,

Leger
Sid. II — Instrumental

Dick

Dick

P., led Instructions

•

Square Dance Set 1 Lp 4060

With Calls and Teachers Manual — 8.95
• Square Dance Set 2 LP 4060
Without Colts, Instrumental only
and Teachers Manual — 8.95
• Square Dance Set 3 2 Long Ploy
Albums 4060, With Calls
and Without Colts and
Teachers Manual — 12.00
• Single Albums above
With or Without Calls — 5.95
Manual only — 150

No 606 —
LOVIN' YOU

No. 608 —
WALK RIGHT IN

SnIn A -- With Coll,

Side A

— With Coll,

No. 610 MAME
Side A — With Calls,

Dick Leger
Dick Leger
Dick Leger
Leger
Side II— Instrumental Side 8— Instrumental Side 8 — Instoonentol Side I — Instrumental
Printed Instructions
Printed Instructions
Panted Instructions
Printed Instructions

ORDER TODAY — Send check or money order, no

C.O.D.'s.

KIMBO EDUCATIONAL DANCE RECORDS, BOX 55, DEPT. S, DEAL, N.J. 07723
Pleas• send Om following
Ovantity
Square Dance Set 1 — 8.95
Square Dance Set 2 — 805
Square Dance Set 3 — 12.00
Single Album, With Coils — 5. 95
Single Album, Instrumental — 5.95
Manuel only — 7.50

TOTAL ORDER__
rum N my_ nee

°acetify
No 600, 45 R.P M. —

I .50

No 602, 45 R.P.M.— 1.50
No. 604. 45 R.PM. — 1.50
No. 606, 45 R.P.M.— 1.50
No. 608, 45 R.P.M. —1.50
— 1.50
_ _No. 610 45 R

-, -

TOTAL ENCLOSED
NAME_

ADORES
CITY
STAN --

FAN THE TOP, and the dancers would
grab right hold of it.
Yes sir, I had it all figured out all
right, and everything under control.
But once again I overlooked a perfectly
obvious fact: that there are many sharp,
turning, twisting, calculating, really
good minds in the square dance world.
In October 1967, Deuce Williams, a
friend of mine, foiled my little scheme
with (you guessed it) FAN THE TOP.
Then things really started getting out
of hand with this FAN thing. In
November, Jack Lasry came up with
the idea of FAN CHAIN THRU. This
was a possibility I'd never thought of.
I anxiously awaited each set of notes
from Willard Orlich to see what was
happening to the FAN next. Both
FAN THE TOP and FAN CHAIN
THRU have, in my estimation,great choreography value, and I like very much to
dance both figures.
However, I can't help but think that
just the plain or FAN THRU has been
grossly misunderstood, not only be dancers, but by callers themselves. Dancers
have told me that they don't like FAN
THRU because they think the movement is erratic. Others do not like FAN
THE TOP because it is too easily confused with spin the top. And others tell me
sometimes vehemently, that they don't
like any of the FAN figures, at which
point I beat a hasty retreat, not sure
what their reaction would be if they
knew I started the whole thing.
The gross misunderstanding, as I see
it, is on the part of the callers. They
tell me they like FAN THE TOP better
that FAN THRU because it is a
smoother movement, not stop-and-go,
as the latter movement is. They are
two different movements, ending in
two different positiOns. In one, there
is a single working couple, while in
the other there is an ocean wave. The
essential difference between FAN THRU
18

and FAN THE TOP is the same as the
difference between swing thru and spin
the top. Both have similar action, but
in different positions. The stop-and-go
motion is present in swing thru; take
a close look at it the next time you do
it. After the first half swing, the ends
have to stop and stand still while the
centers swing half, they then move
forward on the next command. In
spin the top, the ends keep moving. The
stop-and-go holds true with the dixie
The first two dancers
figures, too.
move first, then all the dancers get
into the movement. There are other
figures in square dance choreography
that are of the stop and go nature,
but FAN THRU must be a little more
obvious, in that department. But can
you imagine going to a club dance
and not doing these figures at all because of this?
FAN THRU is a six count movement,
with two couples taking two steps forward to mesh into an ocean wave, the
ends now take two static steps (mark
time for two counts) while the centers
swing half by the left, then everyone
takes two steps forward again, to end
as couples standing back to back with
the opposite lady as partner. The dancer on the right in the working couples
is the one who will be in the center of
the ocean wave, and will be swinging
by the left.
If FAN THRU never catches hold
and makes the big time (naturally, I
hope it does but then I'm kinda prejudiced) I just can't help but swell
up a bit with pride, every time I hear
a FAN-- (whatever it might be). I
guess you would say it's my baby and
I:m just watching it grow. Thanks to
the help from "Uncle Deuce" Williams
and Jack Lasry, I think FAN SOMETHING OR OTHER will be around
in the square dance picture for quite
some time to come.

•

MORE

EASY LEVEL PAGE

Sing-alongs .....
CALIFORNIA HERE I COME
Record: Top 25081

Easy
Singing
Call
Variations
For
One-Night
Stands
BY STAN BURDICK

11111111111111111111111
NOTE: STAN'S BOOK, "EASY
SING-ALONG CALLS," IS NOW BEING
REPRINTED AND CAN BE OBTAINED
AT THIS MAGAZINE ADDRESS FOR
$1.00. OTHER EXCERPTS: A/S NOV.
'66.
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Head two couples up
to-the-middle, come-on back with
you—
Pass thru, separate around just
one you do—
In the middle, pass through,
split-two, go-around one—
Back to the center, right and left
through, turn the girl, you're not
through
(Now) Corner - left allemande, a
left hand round that maid-Bow to partner, give her a smile,
and corner promenadePromenade around to that golden
gate
California here I come.--SVVANEE
Record: Top 25014
Bow to partner and corner
(during intro. This gets their
"motors running")
Go into the middle, back
away, circle left, go round that way
Circle left, right down to old
Swanee
(Well now) reverse, single file,
lady-in-the-lead, Indian style
Men turn back, walk round the
outside, pass right by that same little
gal
Next time - same gal - box the
gnat, pull by
Next one
promenade, back
home to old Swanee
Promenade home and you'll see
me no more—
When I get to that Swanee
shore. —
19

During a dance in late 1965 or
early 1966, I was dancing to a caller
who was using the call of two ladies
He used this
chain and pass thru.
command several times, until the movement was firmly lodged in my mind,
and I began to ask myself a question.
Why couldn't the same thing be accomplished through another means than by
the standard figures the dancers were
used to? I knew it could be done by
doing a swing thru, box the gnat, go
right and left thru, and pass thru, but
this wasn't quite what I was looking
I wanted something quite diffor.
ferent from the ordinary figures, with
out giving birth to some complicated
monster. I started playing around with
my pawns and noticed that on a pass
thru, everyone passes by the right shoulder, except the center two, who pass
by the left shoulder.
This is a fact
that was so obvious that I had over20
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the centers swing hal
the ends moving straigh . 141:1111 9'
fin.
this one movement I fin.11:44..
end result of two ladies chat
thru and by a new means, too.
I thought about the figure, a
name for it, for over a year. Th
one day while I was watching the movement of my pawns, I noticed that the
centers swinging half by the left resembled the hinge or hub of a Chinese
fan (at least to my mind's eye, it did)
and since it was a through movement,
I decided to call it FAN THR U.
I thought about sending the idea to
Willard Orlich, but decided against it,
and didn't send it in for several months.
The main reason for the delay was because at the time, I was reading a
"rash" of dancers' complaints about
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p with, • TOP. I wanted to start with two
lines facing, and end with two lines
standing back to back, with the ladies
chained. I had this in the movement
of FAN THRU. With this I could have
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two half-sashayed couples meet, and
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end up by chaining the two boys, or a
normal couple meeting a half-sashayed
couple, and end up by chaining a boy
and a girl. This is where I felt the value
would come in because once the callers
were oriented to the figure they could
work out some really different variations. So I figured it all out in advance
and knew exactly how I should do it.
I would present FAN THRU (and
FAN AND CROSS THRU ?) to Willard
to see if it would be accepted, printed,
Then after dancers had
and called.
time to become accomplished with these
figures, in about six months, I'd present
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TO ALL WORKSHOP READERS:
This is a year of changes--1968.
Square Dance magazine is becoming
part of this change. Beginning with
the October issue, the NEW SQUARE
DANCE will appear on the S/D publication horizon. New publishers and
editors, Stan and Cathie Burdick, take
over with new format, fresh ideas,
continuing service and the usual workshop section reporting old and new
ideas as explored today. Your current
workshop editor will continue at his
six-year old post under the new ownership, endeavoring to keep the readers
abreast of the action. A review of the
older basics with up-dated figures from
time to time will be included as requested by you, the reader. Please
note the new address for all workshop
correspondence when sending in your
questions, figures @nd new ideas.
The Square Dance workshop group
will continue to try out all material
The same
before being published.
group is used to explore every new
idea coming to the attention of your
22

workshop editor from all sources.
This is raw research with figures written by the author or perhaps just the
idea suggested with or without a name.
possibilities of a new
From here,
thought are explored for usefulness,
versatility, dancer reaction and acceptance with figure interpretations written by your editor. It is after this
exploration (about three months lapse
of time) that the "New Idea" is published in the magazine for your information and not particularly for
your use in general. Neither this magazine or its workshop editor has
ever advocated that you are expected
to use or even try every new idea
published in these pages in the past
or in the future. It is there only
for your perusal and information.
From this point on, it is entirely up
to you as a caller and teacher to
analyze its value as to the next step
to take with your dancers-- to try,
to use or to forget.
All published figures are pre-danced
wording changed as necessary to be
more directional, all corrections made

and then sent to the printer. If some
figure doesn't seem to work as written
in the magazine, it is highly possible
that a line was dropped accidently
at type-setting time. It has also happened in the past that one figure
gets mixed into another column, causing two figures not to work. A
quick note from some kind reader
will give your editor a chance to publish the corrected version in the next
closest release. All material and articles are readied six weeks prior to
the issue release.
Past cooperation and response by
workshop contributors has been excellent. Stan Burdick joins your workshop editor in asking each subscriber
to please continue this past performance into the future. The NEW
SQUARE DANCE will only be as
good as you, the subscriber, help
make it. Its monthly report to you
should then reflect the true pulse
rate of our national square dance
picture as seen and reported from
a mid-western viewpoint.

—Willard Orlich
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author's name on them that you might
be taking for granted these past years
as being practically traditional.
Sometimes we wonder if the figures
used in each issue are reproduced exactly as the SQUARE DANCE workshop group dances them and proves
their working qualities.
There can
be many a slip between your editor's
correction at the time of dance, the
typing, the printer's set-up and final
publication. The February issue was
a bad month in this particular area
as called to our attention by several
readers. We sincerely appreciate this
being called to our attention so that
corrections can be called to your attention. One of our "pet peeves"
is to use a so-called "proven" figure
that doesn't work, so here are the
corrections:
BOTH ENDS TURN IN
(Page 17, Feb. 68 issue) The last line should
read CROSS TRAIL THRU TO LEFT
ALLEMANDE and not RIGHT, LEFT,
RIGHT, LEFT ALLEMANDE.
DUCK SOUP
(Page 18, Feb. 68 issue) Figure OK as is
with this addition: Before doing the left
allemande, repeat SWING THRU, CENTERS ARCH,ENDS DUCK THRU, PEEL
OFF, WHEEL AND DEAL.

r
IP.1
C.
VR 5
GRI6‘11
SPIN FIGURES

Many times figures are included
in a group published which have not
been written just yesterday. Your
editor as well as other authors have
written figures years ago which perhaps were a little bit ahead of their
time as to general acceptance or consent for trial. An example of this was
experienced in the March SQUARE
DANCE issue using some of Pete
Peterson's figures written back some
five years ago. Others by your editor
date back as far as 1956, 1958, etc.
So don't be shook up at times when
you see figures published with an

(Page 20, Feb. 68 issue) Last two lines at
bottom right column should be eliminated
and read FINISH THAT OFF AND THE
BOYS TRADE, GIRLS TRADE, SPIN
CHAIN THRU, and then finish figure as
printed.
(Page 21, Feb. 68 issue) In figure printed
right above NEW IDEA, the last three
tines are correct but preceding them, it
should read RIGHT AND LEFT THRU,
STAR THRU. The figure as printed was
correct up to this point. This little directional gem had slipped from the printer's board over into the preceding ficausing both figures to be N.G.
gure
Please accept our apologies. As we said,
February was a bad month for us. OK,
George?
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WORKSHOP, Continued
There are many variations of
BARGE THRU being offered around
the country today, i.e. Split Barge
Thru. Wheel Barge Thru, Square the
Barge, Three Quarter Square the Barge,
Double the Barge Thru, etc. Our
first reaction, of course, is to wonder
who needs it? Barge thru was introduced as a useful S/D choreography
tool easily remembered by the dancers as a combination movement gimmick. Technically it should start from
lines of four facing and end in an
eight-chain-thru position. Any variation used from another start and finish might as well be renamed DRIVE
THE GARBAGE TRUCK OVER THE
WALL or something in order to avoid
breaking or stretching the rule into
something other than BARGE THRU.
In most cases, any of the movements
could be called directionally and give
all the dancers a break. We report
this reaction with tongue in cheek
because some of our best friends are
advocates of these variations and your
editor does need friends but reports
in hope of jelling a better end result.

SQUARE DANCE Magi.
zinc WORKSHOP features
original material submitted
by y o u. Choreography,
Callers' Questions, Basic
Breakdown, Figures a n d
Breaks, and New Ideas
are presented each month.
Mail new and creative
material and questions to
Willard Orlich, Workshop
Editor, SQUARE DANCE
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by Bob Yerington, Muscatine, Iowa

Head ladies chain
Same couples right and left thru
Spin the top, turn thru
Do-sa-do the outside two
Right and left thru when you do
Dive thru, spin the top
Sides divide, star thru
Center four turn thru
Do-sa-do the outside two
Right and left thru when you do
Dive thru, spin the top
Sides divide and star thru
Center four turn thru
Left allemande
by Chuck Tippett, Mishawaka, Ind.

Couple number one stand back to back
With your corner box the gnat
At the heads cross trail thru
Separate around two and line up four
Pass thru, wheel and deal
Centers square thru three quarters
Do-sa-do the same sex
Make a wave and balance, spin the top
Step thru and turn back
Join eight hands and circle left
Reverse in single file, men turn around
Dixie grand, right, left, right, left,right
Left allemande
Sides right and left thru and whirlaway
Heads slide thru and turn thru
Left turn thru, centers pass thru
Everybody cloverleaf
In the middle turn thrp, left turn thru
Centers pass thru, everybody cloverleaf
In the middle turn thru
Left allemande

Promenade don't slow down
Heads wheel around, right and left thru
Ladies lead dixie style to wave
Girls circulate, left spin the top
An eight hand ocean wave balance
Left grand swing thru
(i.e. Turn by the left if you can
then turn right if you can)
Step thru, U-turn back
Centers right and left thru
All pass thru and turn back
Richt and left thru, crosstrail thru
Left allemande
Heads square thru three quarters
Sides half square thru, centers out
Wheel and deal, insides pair off
and step forward
Others half square thru
Centers out wheel and deal
Insides pair off, others half square thru
Centers out, wheel and deal
Insides pair off
Others half square thru
Everybody cloverleaf
Insides square thru three quarters
Left allemande
Heads pair off
Split the ring around one
In the middle, pass thru
Stay facing out, sides pair off
Centers in and cast off three quarters
Pass thru, bend the line
Circle up eight-- Boys pass thru
Girls pair off, centers in
Cast off three quarters, pass thru
Bend the line, circle eight hands
Girls pass thru, boys pair off
Centers in, cast off three quarters
Pass thru and bend the line
Forward eight and back--pass thru
Wheel and deal, double pass thru
Centers in and cast off three quarters
Pass thru, wheel and deal
Centers California twirl, slide thru
Right and left thru, pass thru
Ends fold, centers turn back
Pair off all eight, U-turn back
Left allemande

FAN THRU / PARTNER TRADE
by Tom Tarleton, Marysville, Ohio

Heads square thru, count four hands
Pass thru, U-turn back
Swing thru, right and left thru
Slide thru, fan thru, partner trade
Square thru three quarters around
Left allemande
One and three fan thru, partner trade
Pass thru, separate, go around one
Into the middle, fan thru
Partner trade *** (alternate endings)
1. Square thru three quarters round,
Left allemande
2. Box the gnat and square turn thru
three quarters round,
Left allemande
3. Box the gnat and square thru
three quarters round,
Arky allemande

Head couples lead to the right
Head men break to make a line
Pass thru, wheel and deal
Center two fan thru, partner trade
Pass thru, fan thru, partner trade
Then do-sa-do to an ocean wave, balance
All eight circulate ***(alternate endings)
1. Fan thru, partner trade
Do-sa-do to an ocean wave, balance
Eight roll-away a half sashay
Left allemande
2. Swing thru, box the gnat,
Change hands, left allemande
3. Girls trade, then trade the wave
Left allemande
Head ladies chain to the right
Side couples half sashay
Heads fan thru, partner trade
Pass thru and separate, go around one
Into the middle and turn thru
To the outsides and fan thru, partner trade
Fan thru, partner trade
Turn thru, left allemande
25

WORKSHOP, Continued
FIGURES by Tom Tarleton

Head couples lead to the right
Head men break to make a line
Pass thru, wheel and deal
Centers fan thru, partner trade
Pass thru, fan thru, partner trade
Do-sa-do to an ocean wave
"'I (alternate endings)
1. Rock up and back, do a U-turn back
Left swing thru, left allemande.......
2. Girls trade, and trade the wave,
Left allemande
by Ed Fraidenburg, Flint Michigan

FOUR'S THRU
Four ladies chain three quarters around
Heads to the right and circle four
Head gents break to a line of four
Forward eight and back with you
Spin the top across from you
Spin chain thru, now swing thru
Turn thru, left allemande...
SWING-U-LATE
One and three square thru
Count four hands and when you do
Split the outside, line up four
Forward eight and back with you
Swing thru, right and left thru
Turn on around and pass thru
Wheel and deal two by two
Center four square thru
Three quarters round
Split the outside, line up four
Forward eight and back with you
Swing thru, right and left thru
Turn on around and pass thru
Wheel and deal two by two
Center four square thru
Three quarters round
Left allemande

TRADE-U-LATE
Four ladies chain three quarters around
One and three square thru
Count four hands and when you do
Split the outside, line up four
Forward eight and back with you
Spin the top across from you
Right and left thru, insides arch
Dive thru and square thru
Three quarters around
Split the outside, line up four
Forward eight and back with you
Spin the top across from you
Right and left thru, insides arch
Dive thru, pass thru, split two
Line up four
Forward eight and back with you
Spin the top across from you
Right and left thru, insides arch
Dive thru, pass thru
Split two, line up four
Forward eight and back with you
Spin the top across from you
SLIDE THRU, left allemande
SWI NG-A-TRADE
One and three square thru
Count four hands and when you go
Split the outside, line up four
Forward eight and back with you
Swing thru, boys trade, girls trade
Right and left thru across from you
Pass thru, wheel and deal
Center four square thru
Count three hands and when you do
Split the outside, line up four
Forward eight and back with you
Swing thru, boys trade, girls trade
Right and left thru, turn your Sue
Pass thru, wheel and deal
Centers square thru three quarters
Left allemande

by Fred Christopher, St. Petersburg, Fla.

BARGE THRU WHO?
Heads lead right circle to a line
Pass thru, face down the line
Walk by two, turn a quarter right
Couples circulate, bend the line
Forward eight, back with you, barge
thru
Now star thru, wheel and deal
Go right and left thru, turn your Sue
Swing thru, girls fold, peel off
Girls circulate, boys fold
Box the gnat, change hands
Left allemande
BARGE THRU GIMMICK
Head two couples go right and left thru
Same ladies chain across from you
Turn that girl then rollaway
Circle up eight while you're that way
Girls go up and back then swing thru
Without a stop, spin the top, turn thru
Do a left turn thru with the men you do
Girls square thru four hands you do
Men cloverleaf, all star thru
Cast off three quarters, pass thru
Bend the line then barge thru
Dive thru, square thru three quarters
man
Corners all, left allemande
CURLIQUE AND ONE QUARTER
MORE No. 1
Heads square thru in the middle you do
Do•sa-do the outside two
Curlique and one quarter more,
girls circulate
Men trade, swing thru
Right and left thru, turn your Sue
Slide thru, square thru three quarters
Cross trail, left allemande
CURLIQUE AND ONE QUARTER
MORE BREAK
Heads lead right circle to a line
Curlique and one quarter more
Step thru, bend the line
Curlique and one quarter more
Cross trail, left allemande

CURLIQUE AND ONE QUARTER
MORE No. 2
Heads star thru, pass thru
Curlique and one quarter more
Boys run, wheel and deal
Curlique and one quarter more
Girls trade, spin the top
Pass thru, wheel and deal
Square thru three quarters round
Left allemande
CURLIQUE AND ONE QUARTER
MORE No. 3
Heads slide thru
Curlique and one quarter more
Pass thru, swing thru
All eight circulate
Boys trade, box the gnat
Square thru the other way back
Side couples do a partners trade
Centers pass thru
Left allemande
CURLIQUE AND ONE QUARTER
MORE No. 4
Heads lead right, circle to a line
Slide thru, curlique and one quarter
more
Girls circulate, boys trade
Spin chain thru, boys circulate
Swing star thru, do a partners trade
Barge thru, just don't stand
Corners all, left allemande
GIRLS SPIN CHAIN THRU
Heads swing thru, slide thru
Spin chain thru without a stop
Girls circulate, spin the top
Go right and left thru
Turn your Sue, slide thru
Swing thru, make a wave
Rock it mate, spin chain thru
Boys circulate, girls run
Wheel and deal with that man
Turn thru, left allemande
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MORE WORKSHOP

CIRCULATORS No.1
Heads lead right, circle to a line

FIGURES by Fred Christopher

Boys trade, ends circulate, girls trade

SPIN A WEB
Heads slide thru, spin a web
Turn thru, split two, line up four

Centers circulate, centers run
Couples circulate, wheel and deal
Turn thru, outside couples turn back
Centers swap around
Left allemande

Dance up to the middle, back once more
Pass thru, wheel and deal
Substitute, girls pass thru
Star thru, couples circulate
Wheel and deal
Square thru three quarters man
Corners all, left allemande
GIRLS SPIN A WEB
Heads cross trail thru, separate
Go around two, line up four
Pass thru, wheel and deal
Girls do-sa-do, then spin a web
That's what you do
In the middle, swing thru, step thru
Right and left thru the outside two
Dive thru, substitute
Centers pass thru
Left allemande
CURLIQUE WEB
Heads do-sa-do, then spin a web
Sides divide and curlique
Star right with the outside two
Full around and a little bit more
Side men to the middle
Star left three quarters, swing thru
Step thru, turn thru, pass thru
Centers in, cast off three quarters
Pass thru, wheel and deal
Square thru man, three quarters around
Left allemande
SPIN CHAIN THRU FUN
Heads pass thru, U-turn back
Slide thru, spin chain thru
Girls double circulate
Girls trade, boys trade
Boys run, partners trade
Couples circulate, bend the line
Cross trail thru
Left allemande
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CIRCULATORS No.2
Heads swing star thru then circle four
Head gents break, two lines of four
Slide thru, flip around (Flip around is
double star thru, then make a U-turn
back)
Swing thru, boys run
Couples circulate, wheel and deal
Swing thru, boys run, boys circulate
Couples circulate, wheel and deal
Dive thru, pass thru
Left allemande
CIRCULATORS No. 3
Heads double star thru, U-turn back
Same two square thru, four hands you
do
Spin chain thru, don't be late
Girls double circulate, swing thru
Girls run, couples circulate
Girls circulate, bend the line
Star thru, centers square thru three
quarters do
Centers in, cast off three quarters
Star thru, substitute, pass thru
Star thru, pass thru, wheel and deal
Two by two, centers pass thru
Left allemande
GIRLS ALONE
Head ladies chain to the right
Four ladies chain across
Head couples go right and left thru
Turn your girl, then spin the top
Pass thru, do-sa-do, double swing thru
When you're thru, spin the top
Just the girls spin the top
Men do-sa-do, everybody pass thru
Left allemande

CALCULATED RISK
Number one do a half sashay
Heads go up and back that way
Heads pass thru, separate around one
Four in line, we'll have some fun
Go up and back, here's the deal
Turn thru, then wheel and deal
Centers swing thru, spin the top
Turn thru, go around just one
Line up four
Go up and back like you did before
Pass thru, wheel and deal
Double pass thru, centers in
Cast off three quarters
Centers star thru, ends fold, dive thru
Number three turn thru, number one
pass thru
Left allemande

.
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CHANGE THE WAVE
by Jerry Salisbury, Massapequa Pk., WY.
From any ocean wave (Right or left
hand), ends swing half, new centers
three quarter and the same centers
walk straight ahead in front of the
end person (who slide-step together
with other end) to join the ocean wave
on the end and again swing half to end
in the wave. In effect, the ends have
half sashayed nose to nose with the
person next to them to change the
wave from a right hand wave to a
left hand wave and vice versa. About
ten counts.
AUTHOR'S EXAMPLVIiE:
Head couples square thiu
Count four hands to the outside two
To a wave, do-sa-do all the way around
An ocean wave and balance
Change the wave, left allemande

Head couples square thru
Count four hands to the outside two
Right and left thru, dive thru
Square thru three-quarters
Right, left, right
(Left) change the wave, right and left
thru
Half sashay and box the gnat
Change hands, left allemande
Heads Dixie spin (Dixie style and wave
plus fan the top)
Change the wave, half square thru,
right and left thru
Dixie Spin, change the wave, slide thru,
star thru
Dixie thru, square thru three quarters,
Left allemande
Head couples star thru, spin a web
Change the wave, spin a web
(left hand star)
Change the wave (zeros here)
Square thru three quarters
Left allemande
CHANGING WAVES
by W ill 0 rlich, Cuyahoga Falls, Ohio
Heads right and left thru
Same ladies Dixie style to ocean wave
and balance
Change the wave, right and left thru
Pass thru, swing thru
Change the wave, all eight circulate
Change the wave, swing thru, right and
left thru
Dive thru, substitute, star thru
Others lead to the right left allemande..
Head couples spin the top and turn
thru
Change the wave(use left hands to start)
Spin the top and turn thru
Cross trail to the corner
Left allemande....
EDITOR NOTE: In teaching CHANGE
THE WAVE, have dancers swing thru
then centers cross run (to the end of
the line) and again swing half (cast-off
half-way).
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BUBBLES — Top 25175
Caller: Ralph Kinnane

SINGING CALLS
LITTLE GREEN APPLES — Wagon Wheel 113
Caller: Don Franklin

A real nice figure but all callers will
not like the record because Don also
puts his voice on the instrumental side
in a few places for harmony purposes.
Nobody has thrown their hats in the
air when other labels tried this but we
just have to try it once anyway.
Figure: One and three square thru
four hands, do-sa-do the corner girl,
swing thru, men run right, couples
circulate, wheel and deal, swing this
girl, left allemande and promenade.
I'LL SEE YOU IN MY DREAMS—Old Timer

Another fine "I'm forever blowing
Bubbles" that the crowd will want to
sing along with while dancing to this
real cute dance.
Figure: Heads promenade half way,
sides go right and circle to a line.
Forward eight and back, cross trail thru,
left allemande, go home and do-sa-do,
swing the corner, left allemande, come
back and promenade.
YANKEE DOODLE BOY — Grenn 12105
Caller: Singin' Sam Mitchell

We see that Grenn has a new horse in
their barn, and a front runner at that.
Sam does a great job on this grand old
tune. It will dance better if speeded up
a little.
Figure: One and three promenade
half, down the middle, star thru, california twirl, swing thru the outside two,
ladies trade, boys trade, boys run, wheel
and deal, dive thru and pass thru, core
ner swing and promenade.

206, Caller: Dan Schmelzer

It's been quite a spell since we have
had an Old Timer on our list — here's
a goodie at last.
Figure: First and third lead right and
circle to a line, without a stop right and
left thru, star thru, dive thru, pass thru,
do-sa-do with the outside two, make an
ocean wave, rock it, circulate, men trade
girls turn back and promenade.

LOVE IS THE REASON — Kalox 1084
Caller: C.O.Guest

As usual, when C.O. sings them,
they are good.
Figure: Heads promenade three quarters, sides swing thru, box the gnat, go
right and left thru, pass thru and swing
the corner, left allemande and weave
the ring, do-sa-do and promenade.

WHO'S WORLD — Blue Star 1832

UNICORNS — Hi Hat 365

Caller: Al Brownlee

Caller: Red Bates

The Frantic Texan calls a real cutie
here. The tune is one that you will
catch yourself humming long after the
dance is over.
Figure: Heads right and left thru,
slide thru, do-sa-do, swing thru and
boys trade, trun thru, left allemande,
do-sa-do, corner swing, promenade.

This is the first of the unicorns to
reach us; another is coming out on
This one by Red Bates is
Scope.
The tune is one that square
great.
dancers will love.
Figure: Walk around corner, partner
left, men star right once around, turn
partner left, corner do-sa-do, same girl
do-paso, four ladies chain, roll promenade.
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SINGING CALLS
CONTINUED

CHECK OUT THE LATEST
SQUARE L HITS-

SALLY WAS A GOOD OLD GIRL— Wagon

Wonderful Music 8y
Square L Outlaws

Wheel 307, Caller: Beryl Main

Wagon Wheel does not make many
records but when they make one, it
is usually a good one. This one by
Beryl Main is no exception— a fine
record.
Figure: Four ladies chain three
quarters, turn her by the left and
Promenade.
One and three wheel
around, right and left thru, slide thru,
eight chain four, swing corner, promenade, go back home and swing.

SQUARE L RECORD CO
8512 La Jolla Ct.
Ft. Worth 16, Tex.

rt

; tit i
BECOME A KNOTHEAD

TELL MAUDE I SLIPPED—Blue Star 1833

Travel 100 miles each way lone square or

Caller: Marshall Flippo

more) to attend club or open dance. For

Longhorn records has also made a
recording of this; both records are good
but we are of the opinion that Flippo's
Maude made a better job of slipping.
Figure: Heads half square thru, swing

application form write:

Your Ormaranter of the finest

thru with the outside two, spin the top,
right and left thru, cross trail and skip

in JEWELRY & ACCESSORIES

WASHINGTON KNOTHEADS
Gig Harbor, Wash.

P. 0. Box 245

one girl, left allemande, do-sa-do, corner swing and promenade.
Ouol;ty

Since 1898

ALL SINGING CALLS
ARE REVIEWED AND
WORKSHOPPED BY AND
MAY BE PURCHASED

At Better

Siores Everywhere

F. L. Wilmarth Co., East Prov., R. I.

M2(00I MIT/ RECORDS
"THE RECORD DESIGNED

WITH THE CALLER IN MIND"

FROM

Newest Re/ease

WW

Edward's Record Service,
P.O. Box 194,
Park Ridge, III. 60068
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SALLY WAS A GOOD OLD GIRL
By Beryl Main
and the Wagon-Masters
9500 West 53rd Ave.

Arvada, Colorado
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MAKE BELIEVE

Grenn 14114

Choreography by Chet & Barbara Smith

Good "we could make believe" music
and a flowing intermediate two step.

ROUND DANCES

YOU'RE THE REASON — Grenn 14114
Choreography by Pete & Ann Peterman

A very danceable intermediate two
ROCKIN IDA — HiHat 853

step with good music.

Choreography by Bill & Lila Bruner

A good easy intermediate two step
and good peppy rockin' music.

DREAM WITH ME — HiHat 853
Choreography by Pat & Lou Barbee

Good Wonderful World music and
a good high intermediate routine.
DECORATE WITH A HANGING
MOBILE OR TWO (MOUNTED)
MELVINA — Belco 230
Choreography by Vaughn & Jean Parrish

Approx. Sizes & Prices:
$ .75 ea.
1.00 ea.
1.25 ea.

Good music and a good flowing easy
two step— good ROM prospect.

9" X 13
ii" X 16
14" X 22

TINY BUBBLES — Belco 230

(No postage charge on 3 or more. Ask
about jumbo sizes)

Choreography by Bill & Dolly Barr

Easy intermediate two step with
pleasant music.
SAILOR — Kapp KJB 55
Choreography by Frank & Sarah Milhoan

Excellent music (flip of Summer)
Wind) a good strong intermediate two
step with a long for the beat intro and
ending.
SOMBRERO — Windsor 4734
Choreography by Frank & Iris Gilbert

Easy fun Latin routine, enjoy yourself
music.
LILACS OF LOMBARD — Windsor 4734
Choreography by Marie & Carl Peterson

A good easy intermediate waltz with
good music.
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ORDER FROM THIS
MAGAZINE

STEP—CLOSE—STEP
ROUND DANCE BASICS
by Frank Lehnert, Toledo, Ohio
• 64 basic exercises
• 10-week dancer proven basic course
• dance positions
• R/D terminology
• abbreviations
• mixers

• basic styling hints
• help hints on teaching
This book is a companion to Grenn's
new teaching record series.
Send to 2844 S. 109th St., Toledo, Ohio
Cost: S3.25, mailed prepaid.

MODEL 636 "Slimair" Dynamic—Ex:optionally fine for PA, recording and
general use. Response 60-13,000 cps;
output-58db. Pop-proof head. Wide
pickup range. On-off switch. Satin
chrome finish. Tiltable head. Built-in
MC-4 connector. 18' cable. 101/4"
long including stud. List price $72.50.

OUR PRICE .. . $43.50
MODEL 623 Slim Dynamic—Ideal for
PA, recording and general use. Use
on stand or in hand. Omnidirectional.
Response 60-12,000 cps; output level
—56 db. Hi- or Lo-Z by changing
one wire in connector. Pressure cast;
satin chrome finish. Tiltable head. Onoff switch. 18' cable. 71/2" by 15/16".
List price $57.00.

OUR PRICE ... $34.20
MODEL 630 High Fidelity, High-Output Dynamic — Response 60-11,000
cps; output level-55 db. Unaffected
by heat or humidity. Acoustalloy diaphragm. Tiltable head. Built-in MC-3
connector. On-off switch. Satin chrome
finish. Available in Hi-Z or 150
(matches 50-250 ohms). Lo-Z balanced
to ground. Size 2"x61/4". 18' cable.
List price $52.50.

OUR PRICE ... $31.50
MODEL 924 Lavalier Crystal — For
chest or hand use. Supplied with neck
cord, support clips and 18' cable. Satin chrome finish. Wire mesh head
acoustically treated for wind and
moisture protection. Output--60 db.
Response 60-8,000 cps. Hi-Z. 3-5/32"
xl -7/32". Cable has integral strain
relief. List price $20.00.

OUR PRICE ... $12.00

You get terrific savings plus a FREE gift when
you buy a top quality Electro-Voice Mike NOM
Look over these fine values in famous ElectraVoice Mikes. Never before such low, low prices
PLUS a choice of a FREE GIFT with any model,
except the MODEL 924. Send check or moneyorder for full amount. We pay postage. We
also furnish free plug with mike. Specify type
needed. Hurry, order today.

Square Dance Shop
1622 N. Rand Rd.
ARLINGTON HEIGHTS, ILL. 60004
(312) 255-4060

YOUR CHOICE OF 3 GIFTS
(Except with Model 924)
A. 5 FREE RECORDS
Reg. $7.25 value. Our assortment.
El STEEL RECORD CASE
Sturdy, lightweight. Holds 120
45 rpm records. $6.00 value.
C. TRADE IN OLD MIKE
$6.00 ALLOWANCE
Regardless of condition. Doesn't
have to work.

WASHINGTON
The following resolution, sent to
us by the secretary of the Wash. Fede-

PORTLAND, MAINE
Portland has been chosen as the
site for the tenth annual New England
S/D Convention in the spring of 1969.
The winning bid for the two-day convention on April 25-26 was announced
by Mr. and Mrs. Robie Liscomb, 50
Highland St., Portland, chairmen for
the event.
Pittsfield, Mass. site of two most
recent conventions, attracted several
thousand S/D enthusiasts from the entire New England region.
Convention headquarters will be
at the Portland Exposition Building
on Park Ave.
The Portland area currently supports four S/D clubs. The convention
is sponsored jointly by the N.E. Council of S/D Callers and the Eastern District S & R/D Association.

MICHIGAN
New officers recently elected by
the Michigan S/D Leaders Association
were: president, Wendell Law; first
vice-president, Jack Cook; second vice
president, Doug Botts; treasurer,
George Fritts;
recording secretary,
Ruth Eastman; corresponding secretary, Verla Geverink.
The annual workshop was held
over the Labor Day weekend at Johnson's Rustic Lodge at Houghton Lake.
This year the workshop was conducted
by Dick and Ardy Jones.
—Betty Noll
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ration, Trudi Kelly, is worthy of consideration by other groups and federations with the goal of promoting
growth in square dancing. For further information on methods used,
Trudi's address is 2335 Yale Ave.E.,
Seattle.
Resolution
Re: Square Dancing Becoming the
National Dance of the U.S.A.
In view of the fact that square dancing is considered to be the one American folk dance by all authorities on
the subject of folk activities; and also
in view of the fact that so many people, not only in the U.S.A., but
throughout the entire world, do participate in and enjoy this truly American folk activity; and also in view of
the fact that the American Legion
West Valley Post No. 148 of Campbell,
Cal. have started action to have square
dancing declared the official national
dance of these United States, therefore:
Be it resolved that the Washington
State Square and Folk Dance Federation go on record as being unanimously
in favor of square dancing becoming
the official National Dance of the U.S.
And be it further resolved that the
Square and Folk Dance Federation
of Washington State will lend all its
influence to this project becoming a
reality at the earliest possible moment.
OHIO
The September 1968 Buckeye Poll
reports its top ten round dances:
1. Trumpet Talk; 2. Just As Much As
Ever; 3. The Last Waltz; 4. Quintango,
5. Hold Me; 6. Engine 9; 7. Dancing
Country Style; 8. I'll Take Care Of
Your Cares; 9. Moonlight Tango; 10.
Doodl in Round.
—Phyl & Frank Lehnert

NEWS

CONTINUED

FONTANA, N.C.
O.A.Fetch, resident manager of
Fontana Village Resort, has announced
the appointment of Al (Tex) Brownlee
of Odessa,Texas, as recreation director.
Brownlee is one of the outstanding
square dance callers in the U.S. He
has toured the U.S. thirty-eight times,
and has called in many parts of Canada
and Alaska.
He is featured on the Blue Star recording label and has twenty-six records to his credit, as well as four
long-playing albums.
He has been on the staff of Lighted
Lantern 12 consecutive years and has
called for associations, federations,
festivals, state and national conventions.
He and his wife, Jean, moved from
Texas to the sprawling Great Smokies
resort on June 1.
Fontana, the largest privately owned
resort in the Smokies, is famous for
its well-rounded recreation program.
Square dancing is featured three nights
a week throughout the summer season,
and there are 8 weeks of S/D festivals
during spring and fall.
The resort,
with a strong appeal to family vacationers,has a capacity of 1600 guests.
Address: News Editor, SQUARE DANCE
Magazine, Box 788, Sandusky, Ohio 44870

•Reurd•
Suppliers
All new square and round dance records
advertised or reviewed in SQUARE DANCE
magazine are available from the dealers
listed on this page.
CANADA
Canadian Music Sales
58 Advance Rd.
Toronto, Ont.
GEORGIA
Record Distributors
2581 liedmont Rd. N.E.
Atlanta 30324
ILLINOIS
Heritage Distributing Corp.
1622 N. Rand Rd.
Arlington Heights 60004
Andy's Record Center
1614 N' Pulaski Rd.
Chicago 60639
INDIANA
Stevens Camera Supplies
3600 S. Main St.
Elkhart 46514
MISSOURI
Webster Record Distributors
124 W. Lockwood
St. Louis 63119
NEBRASKA
Square Dance Distributors
208 Lyric Building
Omaha, Nebraska
OHIO
Twelgrenn Enterprises
P.O.Box 16
Bath, Ohio
WASHINGTON
Western Dance Distributors
1230',2 Westlake Ave. N.
Seattle

FOR FUN
M.J. lief 1,1,”1
C1.1.•1,

Cb.ag•

III
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INDIANA-The second Tri-State Dance
Festival will kickoff at the Fort Wayne
Coliseum, Oct. 4 & 5. Register with
Jack Schoeneman, 6818 Kirkdale,Fort
Wayne 46805.
CALIFORNIA—Make a date for '68
to "dance in" at the "In Dance" with
Johnny Davis and Jim Mayo calling,
the Stutzmans on rounds. Travel to
the 12th Annual Jubilee, Oct. 11-13,
at the Santa Clara Fairgrounds, San
Jose.
Program also includes workshops and exhibitions. Register with
John Casey, 2062 Quito Rd., San
Jose, Calif. 95130
—Harold Fleeman
MICHIGAN— Houghton Lake, Mich.
is the site for the Pine Tree Jubilee,
Oct. 11-13, with Figg, Stoye, Williams
and the Darbys.
MARYLAND-Frederick will be the
setting for a Fall Square Dance Festival, Sat. Oct. 19, 1968, 1-11:30 P'M.
at W' Frederick Junior High School.
Behind the mike will be Blackie Simmons, Fred Bell, Jim Copeland, Jimmy Heatwole, Danny Miller,Milt Neidlinger, Betty & Sam Evans on rounds.
For information contact G. Simmons,
Box 572, Blue Ridge Summit,Pa.17214
CALIFORNIA-Nov.1-3 are the dates
for the 18th Annual Fiesta de la Cuadrilla, Balboa Park, San Diego. Write
Joe Meska,28 H St, Chula Vista 92010
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TENNESSEE—The 6th Mid-South S &
R/D Festival will be at the ChiscaPlaza Motor Hotel, Memphis, Nov.8
& 9. Headliners are Bob Fisk, Don
Franklin, Wayne & Norma Wylie. Contact Bob Bunnell, 4292 Mickey Dr.
Memphis 38116.
VIRGINIA—The Fourth Annual Shenandoah Valley S/D Festival will be
held at Natural Bridge near Roanoke,
Nov.22&23. Callers are Bob Fisk,
Stan Burdick, Harry McCoglan, and
Jim Harlow.
Rounds by Iry and
Betty Easterday. Write Bob Boyd,
3728 Sunrise Ave.N.W.,Roanoke240I2
CALIFORNIA—'68 Harvest Hoedown,
will be held Oct. 25-27, with Bob Ruff
on Oct. 25 for New Dancers Program,
Jon Jones and Dick Parrish on Oct.
26 & 27. Rounds by Clark and Maxine Smith.

•

GRENN
NEWEST ROUNDS
GR 14115
IN THE GLOAMIN'
by Bill and Irene Morrigon
STRANGER ON THE SHORE
by Lou and Mary Lucius
NEWEST FLIP SQUARE
GR 12106
EVERY ROSEBUD
by Earl Johnston
R/D TEACHING SERIES' GR 15001-15004

TOP
NEWEST FLIP SQUARE
TOP 25177
RINK-A-TINK PIANO
by Paul Hartman
TOP 25178
THE WILDER THE HEARTBEAT
by Ralph Kinnane

Old
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DOWN

1.SEE
2. A THING ALLEMA
NDE
THAT'S MY BABY
4.
ACROSS
5.US
6. UNIT
7. EARLY COUPLE DANCE
8. NO
1.NEW YEAR
11.KIND OF COFFEE GRIND
7. BOX THE
12.R/D POSITION (PL )
9. CONCERNING
14.PARTNER
TURNS IN
10.
15.SOUTHEAST (ABBR.)
13.R.H. HIGH, LEFT ONE
21.WITH AN ODOR
MY SWISS
14.1
22.CHIN ESE SECRET SOCIETY
16.SILKWORM
24.SHAPELESS MASS
17.UPON
25."I FEEL BETTER
18.CHURCH PART
28.HALF OF R/D TITLE
WALKING PACE
30.WALKING
ERN
SQUARE
DANCING
20.
32.HALF (PREFIX)
MILE
33.FROSTED
24.STARE
THE RIGHT it
39.LEAD
26.APRON
41.YOU AND I
27.KILN
29.GIRL'S NAME
ON HER FINGER
31.PUT A
32.YES (SPANISH)
34.WILD PIG
35.CONVENED
36.SHUFFLE THE
37.FACE(FRENCH)
38.HAIR COVERING
40."SWING HER ONCE FOR
41.NOT DRY
42.MEMBER OF CERTAIN S/D CLUB
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SIGN-OFF
WORD
SQUARE DANCER'S PLEDGE

WITH
THANKS TO ROUNDUP (Minn.)

ALL MY
ABILITY
I WILL DO
MY BEST TO
HELP KEEP SQUARE
DANCING THE ENJOYABLE
WI Io1.1',SOM F, FRIENDLY AND INSPIRING
A( "FIVITY I KNOW IT TO BE. THIS I PLEDGE
IN 1'111' SINCERE DESIRE THAT IT MAY GROW
NA III R AI LY AND UNEXPLOITED IN THE COMING
Y I , ARS AND RE AVAILABLE TO ALI. THOSE WHO
SE I' K 1'111' OPPORTUNITY FOR FRIENDSHIP, FUN
AND HARMONY-THROUGH
SQUARE DANCING
MAY WE AS YOUR NEW EDITORS
SIMPLY ADD THAT WE HEARTILY
SUBSCRIBE TO THIS THOUGHT AND
SINCERELY DEDICATE OUR
EFFORTS TO THE REALIZATION OF
THIS PLEDGE.

111111111111111111LIVatirrimN.

tr.46.404.:

MO'
••••:•ft ••••,$.

.spur-YEe.socs•
wq,1 ■11hose..•erloo..■
109 %WARE DANCERS

ERIE-BAY COMPANY
909 W. WATER ST.

CARTOON BOOKS AVAILABLE
FROM MAGAZINE ADDRESS AT $1.50
EACH.

SANDUSKY, OHIO 44870
COMPLETE REPROOUCTION SERVICE

art, layout and advertising
39

.

:

COD°

'—' —E...... •••.......'44y.10.,.....

"4 ."'"■•••"'•1•.4•••••, ....■••■......-.-..,

.UN

e-71 00QPELS''

i

(
TA
1

(
T
,;.
t

}

i

rw
*.afral,

l

-

'I tiELLO../112

Is PROMENADE

'EAGER-TO-PANCE

1
i
•

6-24 67,,,
WHATCAN
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fliTrIOHL SQURE mince conuEnTion

Inc.
SEATTLE CIVIC CENTER - JUNE 26. 27, 28. 1969

F & S WESTERN SHOP
WESTERN APPAREL
FOR MEN, WOMEN AND CHILDREN
• SHIRTS
• PANTS

• BOOTS

• DRESSES
• HATS
SQUARE DANCE RECORDS
...SADDLES 6 LEATHER GOODS
9 to 9 Monday thru Friday, 9 to S Saturday

GEN 6 JOHN FRIES
I 1553 WESTERN AVENUE • TOLEDO, OHIO 43609 • 385 4741
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